
 Kent Island High School 

  Symphonic Band Syllabus 2017-2018 

Credit: 1 
 

Teacher: Ms. Mogensen 
Department: Performing Arts 
E-mail: kimberly.mogensen@qacps.org  
Class Website: http://qacps.schoolwires.net/Domain/1940 
 

Course Description: 
Music Theory is a course of study that seeks to understand the patterns and conventions behind 
Western music. This course is designed for the serious musician who may aspire to a career in 
music or to deepen their overall understanding of how music works. Students learn tonal 
harmonic functions and high level musical ideas through listening, creating, performing and 
analyzing music. In addition to pencil-and-paper music learning, students will also use a variety 
of technological tools to aid in their learning process. It is expected that all students take the AP 
Music Theory Exam in May. 
 
Course expectations: 
All students will achieve a higher-level understanding of the workings of western Classical 
music, from the eras of Bach through the early 19th Century. Students will be able to identify a 
variety of idiomatic patterns that occur in these musics, as well as in more modern musical 
styles, such as jazz or pop. Students will be able to compose musical works that abide by the 
conventions set by the great composers of the Classical period. Students will also be able to 
dictate melodies, chord progressions and rhythms performed on a variety of instruments. Finally, 
students will be able to demonstrate an understanding of melodic construction by singing short 
tonal melodies with or without solfege. 
 
The coursework in AP Music Theory generally coincides with the first semester of college-level 
Musicianship courses. Thus, students who choose to enter into a degree in music will be better 
prepared for their college coursework having taken this course. 
 
 
Grading Policy 

1. Playing/Performance Skills (45%) 
2. Formative Assessments (40%) 
3. Final Exam (15%) 

 
 
Attendance 
Your attendance during class and at performances has a direct effect on your grade. AP Music 
Theory is a participation based course. Attendance is mandatory to ensure all information is 
introduced and reinforced for understanding.  
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REQUIRED MATERIALS 
All materials required every day! 

❏ Pencil and Notebook paper 
❏ Three-ring binder 
❏ Charged laptop (and charger) 
❏ Music assignments/books (provided) 

 
TEXTBOOK MATERIALS 
Benward, Bruce, and Marilyn Nadine. Saker. Music in theory and practice. 8th ed., vol. 1, 
Boston, McGraw-Hill, 1997. 
 
Murphy, Paul, et al. The Musician's Guide to Aural Skills: Sight-Singing. 3rd ed., W. W. Norton, 
2016. 
 
Murphy, Paul, et al. A Musician's Guide to Aural Skills: Ear-Training. 3rd ed., W. W. Norton, 
2016. 
 
 
CLASSROOM REQUIREMENTS/PROCEDURES: 

❏ The instructor, other students, and all equipment and materials will be treated with 
professionalism (courtesy and respect) at all times. 

❏ When is the instructor is speaking, all students should remain respectful and quiet. 
❏ A positive attitude is a must in this class! 
❏ Use the restroom before class begins. 
❏ Food, drink, and gum are not permitted in class.  You will be asked to throw away 

any food or drink that is brought into the classroom.  
❏ Band equipment in the music room is off-limits. 
❏ After school assistance is available each day. If extra time would be required, please 

make arrangements the day before. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
Course Outline:  
I. Fundamental Terminology and Fundamental Notational Skills : 

1.    Notate and identify pitch in four clefs: treble, bass, alto, and tenor. 
2. Notate, hear, and identify simple and compound meters. 
3. Notate and identify all major and minor key signatures. 
4. Notate, hear, and identify the following scales: chromatic, major, and the three forms of 
the minor. 
5. Name and recognize scale degree terms, e.g., tonic, supertonic, etc. 
6. Notate, hear, and transpose the following modes: Dorian, Phrygian, Lydian, and 
Mixolydian 

(authentic forms only). 
7. Notate, hear, and identify whole tone and pentatonic scales. 
8. Notate, hear, and identify all major, minor, diminished, and augmented intervals 

inclusive of an octave. 
9. Notate, hear, and identify triads including inversions. 
10.  Define and identify common tempo and expression markings. 

 
II. Compositional Skills: 

1. Compose a bass line for a given melody to create simple two-part counterpoint in 
seventeenth- and/or eighteenth-century style; analyze the implied harmonies. 

2. Realize a figured bass according to the rules of eighteenth-century chorale style, 
major or minor key, using any or all of the following devices: diatonic triads and 
seventh chords, inversions, nonharmonic tones, and secondary-dominant and 
dominant seventh chords. 

3. Realize a four-part chorale-style progression from Roman and Arabic numerals. 
 

III. Score Analysis: 
1. Notate, hear, and identify authentic, plagal, half, Phrygian half, and deceptive 

cadences in major and minor keys. 
2. Identify in score the following nonharmonic tones: passing tone (accented and 

unaccented), neighboring tone, anticipation, suspension, retardation, appoggiatura, 



escape tone, changing tone, and pedal tone. 
3. Small-scale and large-scale harmonic procedures 
4. Melodic organization and developmental procedures 
5. Rhythmic/metric organization: 

A. meter type (e.g., duple, triple, quadruple) and beat type (e.g., simple, 
compound) B. rhythmic devices and procedures (e.g., augmentation, 
diminution, hemiola) 

6. Texture: 
A. Types (e.g., monophony, homophony, polyphony) 
B. Devices (e.g., textural inversion, imitation) 

 
IV. Aural Sk i lls : 

1. Detect pitch and rhythm errors in written music from given aural excerpts. 
2. Notate a melody from dictation, 6 to 8 bars, MAJOR keys, mostly diatonic 

pitches, simple or compound time, treble or bass clef, 3 to 4 playings. 
3. Notate a melody from dictation, 6 to 8 bars, MINOR key, chromatic 

alteration from harmonic/melodic scales, simple or compound time, treble or 
bass clef, 3 to 4 playings. 

4. Sight sing a melody, 4 to 8 bars long, major or minor key, duple or triple meter, simple 
or compound time, treble or bass clef, using solfege, pitch names, numbers, or any 
comfortable vocal syllable(s). 

5. Hear the following nonharmonic tones: passing tone (accented and unaccented), 
neighboring tone, anticipation, suspension, retardation, appoggiatura, escape tone, 
changing tone (cambiata), and pedal tone. 

6. Notate the soprano and bass pitches and Roman and Arabic numeral analysis of a 
harmonic 

dictation, in eighteenth-century chorale style. Features may include seventh chords, 
secondary dominants, major or minor key, 3 to 4 playings. 

7. Identify processes and materials in the context of music literature representing a broad 
spectrum of genres, media, and styles: 

A.    melodic organization (e.g., scale-degree function of specified tones, scale 
types, mode, melodic patterning, sequences, motivic development) 

B.    harmonic organization (e.g., chord function, inversion, 
quality) C.   tonal organization (e.g., cadence types, key 
relationships) 
D.   meter and rhythmic patterns 
E.    instrumentation (i.e., identification of timbre) 
F. texture (e.g., number and position of voices, amount of independence, 

presence of imitation, density) 
G.   formal procedures (e.g., phrase structure; distinctions among literal 

repetition, varied repetition, and contrast; small forms) 
 
 



 
 
 
 
 

 
 
 
 
 
 
 

MP/Week Music Theory Ob jecti ve Corresponding Aural Sk il ls Assessment 

1/1 Elements of music and basic 
notation 
Musical staff/clefs/letter names 
Key signatures and scale degrees 
Basic vocab (tempo, expression) 

Rhythmic Dictation Quizzes, written  
and aural tests,   
projects, homework 

1/2 Linear Pitch and vocabulary 
Major and minor scale construction
Modes 

Identify scales (major, 3 forms 
of minor) 
Group scale sight singing 

Quizzes, written  
and aural tests,   
projects, homework 

1/3 Intervals and their inversions Identify and sing Major, minor, 
diminished, augmented 
intervals 

Quizzes, written  
and aural tests,   
projects, homework 

1/4 Whole tone/pentatonic 
scales Rhythmic notation 
and vocab 
Meter-simple/compound 
Transposition 

Identify scales 
Rhythmic dictation 
Detect pitch and rhythm errors 
in written music from aural 
excerpts 

Quizzes, written  
and aural tests,   
projects, homework 

1/5 Vertical pitch and vocab 
Diatonic triads (Maj, min, aug, 
dim) Triadic inversions 
Triad drills 

Identify triad quality 
Identify triad inversions 

Quizzes, written  

and aural tests,   
projects, homework 

1/6 Melodic contour, sequence, and 
progression 
Melodic vocab 

Melodic dictation (major and 
minor) 
Group sight singing 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

1/7 Cadences 
4-part writing rules: spacing, 
voice-leading, bass movement, 
doublings 

Identify cadences in major and 
minor keys 
Melodic dictation (major and 
minor) 
Group sight singing 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 



1/8 Primary triads in root position 
Common-tone progression, 
Complete/incomplete chords, 
Chordal analysis 
Similar, parallel, contrary, 
oblique motion 

Harmonic sight singing 
Identify progressions 
Analyze progressions 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

1/9 Review weeks 1-8 – first 
marking period exam 

Melodic dictation, rhythmic 
dictation, individual sight singing 
Review 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/1 Inversions of the primary triads 
Reading figured bass 
Proper voicing 

Identify inversions/progressions 

Identify proper vs improper 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/2 
Avoiding parallel/hidden 5th 

and 

8vs 
Cadential 6/4 chord 
Modulation, transposition, 
sequence, imitation, ostinato, 
augmentation, diminution, 
inversion, retrograde, 
fragmentation 

Recognize cadences 

Aurally identify theory vocabulary 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/3 Construct cadences (authentic, 
plagal, half, deceptive) 
Music analysis 

Recognize cadences 
Harmonic dictation/recognition 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 
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2/4 Melodic composition 

Secondary triads 
Melodic dictation 
Identify chord quality 
Individual sight singing 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/5 Phrase Structure 
Forms (simple/rounded binary, 
ternary, theme & variation, 
strophic) 

Compose a bass line to a given 
melody. 
Identify forms in musical 
examples 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/6 Four-measure inventions 
Two-part counterpoint 

Harmonic Dictation 
Individual sight singing 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/7 Harmonic progression 
Harmonization of melodies 
Harmonization of given bass 
and soprano lines 

Identify progressions Identify 
correct vs incorrect 
Melodic/harmonic sight singing 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/8 Harmonization continued Notate 
soprano and bass pitches and 
Roman and Arabic numeral 
analysis 

As above Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/9 Non-harmonic tones: 
Passing, neighboring, 
appoggiatura, escape, 
changing (cambiata), 
anticipations, pedal tone 

Identify and sing 

Two-voice counterpoint dictation 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

2/10 
Review 1st 

and 2nd marking 

period 

2nd  
marking period exam 

Melodic dictation, 2 voice 
counterpoint dictation 
Sight singing, review 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

3/1 
Diatonic 7th 

chords (V7 and 

inversions) 
Other diatonic seventh chords 
(ii, vii) 

Identify 

Identify and compare 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

3/2 Review harmonic progression 
Review non-harmonic tones 

2 voice counterpoint dictation 
sight-singing, melodic dictation 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

3/3 Harmonization of melodic lines 
using non-harmonic tones 

Review Quizzes, written 
and aural tests, 
projects, 



homework, sight 
singing tests 

3/4 Introduce secondary dominants Recognize in progressions Quizzes, written 
tests, homework 

3/5 Introduce secondary diminished 
and seventh chords 

Recognize in progressions Quizzes, written 
tests, homework 

3/6 Review all secondary chords Review 
Sight singing 
Melodic and harmonic dictation 

Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

3/7 Realize figured bass 
Analyze 4-part chorale using 
Roman and Arabic numerals to 
represent chords and 
inversions 

Review Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

3/8 Harmonization of melody by 
writing bass line, chords, chord 

Melodic and harmonic dictation 
Sight singing 

Quizzes, written 
and aural tests, 
projects, 
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symbols 
Aural drills 

homework, 
sight singing 
tests 

3/9 Review all material thus far 

Sample AP Exam/3rd  
marking 

period exam 

Review Quizzes, written 
and aural tests, 
projects, 
homework, sight 
singing tests 

4/1 Review and grading of AP 
Exam 
Selections from past AP Exams 

Review 

Past AP selections 

4/2 Review all aspects of AP Exam 
Selections from past AP Exams 

Review 
Past AP selections 

4/3 Sample AP Exam #2 Grading and discussion of sample 
exam #2 

4/4 Review/AP exam 
4/5 Composition – compose 

melody with or without text 
Harmonize appropriately 

Same Projects 

4/6 Composition/computer notation 
Put original composition onto 
computer using notation software 

Same Projects 

4/7 Individual composition projects Projects 
4/8 Finish compositions 

Exploration of 20th 
century 

music 

Atonal listening 

20th 
century sight singing 

4/9 
Continue exploration of 20th

 

century music 

Aleatoric music, electronic music, 
half and quarter tone scales and 
modes 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
______________________________________________________________________________ 



 
AP Music Theory Syllabus 2017-2018 
Credit: 1 
Teacher: Ms. Mogensen 
 
 

Please sign and return this form by February 2nd.  
 
 

I have read, understand, and agree to conduct myself according this document. I know 
that if I do not understand something, I can ask Ms. Mogensen for assistance. I 
understand that meeting the requirements of this syllabus will result in successful 
completion of this course.  

 
Student Signature: 
_________________________________________________________ 

 
Student Name (please print): 
_________________________________________________ 

 
Signature of parent or guardian: 
_______________________________________________ 

 
Parent Name (please print): 

___________________________________________________ 
 
Parent email: 
_______________________________________________________________ 

 
Date: 
_____________________________________________________________________ 


